in art a landscape |s a graphlc =
representation of a large field, but
at the same timeisan aesthetlc

| experlence the perceptlon of beauty-'--

-in the phy5|cal or geographlcal

-space. At the. beglnnlng o} landscape -

representations, landscapes
‘appeared in the plastic work: Just

like a scene; it is 'ust1n the late 19th

century that la’nd_scape becomes

central that art.is_tgj_.d,_ecide_* to captu re
the excitement of outdoor elements:

the mountains, the sea or the jungle
and the need of telling a story or
painting a character.
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During the__decac__les of the 19305 and
1940s of the 2 20th- @&télfﬂry the generatlon
of palnters contemporary to Pedro Nel
Gomez highlighted the landscape as a
subject of art. Pedro Nel Gomez exalts
the qualities of color and playing with

small brushstrokes gives the painting a e Yarhs

sense of movement.

PEDRO NEL GOMEZ Casa sabanera
ca. 1934 oleo sobre tela
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In the 1950s landscape interpretation
transformed from naturalistic description to
visual experimentation. One of the greatest

representatives of this change was Alejandro

Obregon, who was interested in representing the
natural features of the country in a way that could
arouse emot|on In the viewer.
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ALEJANDRO OBREGON Volcan Galérazamba i
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ca. 1966 oleo sobre madeéra-

In 1894 LUIS de Llanos and Andres de Santa
Maria founded the chair of Landscape at the
~National School of Fine Arts. As a result,

the understanding of this type of painting

was transformed by the artists: while they
cultured sensory appreciation, developed
ways of representing the wealth of the nation.

In the case of the work Insectos, the
artist Marcial Alegria gives us a notion
of allegorical landscape. It emphasizes

the description of each of the species

and in some cases altered their scale to
account for certain details rather than the
- environment in which they occur.

MARCIAL ALEGRIA Insectos
2008 mixta




